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BOOK REVIEWS

demonstrating the interrelationship between Rezeption-Asthetic, semiotics, and
deconstruction, and proving the usefulness of these approaches in formulating
new questions readers may ask of texts. Together with the "new historical" criticism, this collection will help map fruitful alternatives to traditional philological
approaches to medieval literature.
John R. Rosenberg
Brigham Young University
John Cummins, The Hound and the Hawk: The Art of Medieval Hunting,
St. Martin's Press, 1988.
It is a pleasure to review The Hound and the Hawk: The Art of Medieval
Hunting by John Cummins, a book that belongs in every university library.
Cummins has written the first serious introduction to this important topic, well
researched, well written, jargon free, and useful to scholar and general reader alike.
Chapters on specific prey are interspersed with chapters on hunting techniques,
symbolism, music, food, medicine, weapons, and the life and training of professional huntsmen, especially falconers. Game animals discussed are deer, boar, hare,
bear, wolf, fox, otter, lynx, and badger.
There are five appendixes with translations of French and English hunting
accounts, Alfonso XI of Castile's Code ofthe Freedom and Rights ofHuntsmen, and
Extracts from the Hunting Ordinances ofAlfonso V of Portugal Cummins' s background is in Spanish literature, and it is gratifying to see these sources given the
same prominence as those from northern Europe. The fifty-five black-and-white
illustrations are well chosen to illustrate techniques of hunting or its importance to
medieval culture.
Cummins writes with an obvious mastery of his sources and love for his subject. The various breeds of hunting dogs and hawks are carefully described along
with their care and training. The book covers an astonishing range of detail on the
dress, equipment, and techniques used for various game, including the more
exotic, such as chamois.
Cummins conveys an almost tactile impression of a medieval hunt as well as
the love and enthusiasm that many medieval aristocrats had for this pastime. For
the men it was an exercise of battle skills outside of war and tournaments. Large
hunts were well-organized military games, and some enthusiasts, like Alfonso XI of
Castile and his bear hunts in the high sierras, went out of their way to make them
as dangerous as possible.
Images and metaphors from hunting permeate medieval art and literature,
points that Cummins underlines with apt examples and with a separate chapter on
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the unicorn. Major game animals were treated as worthy foes, and the rules of
conduct for hunting were just as rigid and its rituals just as elaborate as chose for
battle or tournament. Formality extended co the "unmaking" of the prey, butchered with precision by special cutlery. All was a tribute to the qualities of the animal killed.
Although Cummins refers to the earlier Middle Ages, his many and varied
sources are overwhelmingly from the thirteenth century and later. The one frustration of this fine book is dating the evidence. In the opening of chapter 3, for instance, Cummins refers to the "early" Latin treatise De arte bersandi, attributed to
a German knight, Guicenas. Following the note on page 274, "See Bibliography,
Guicenas," one finds "De arte bersandi, ed. Gunnar Tilander, Cynegeticas III,
Uppsala, 1956." The Boke of St. Albans is similarly listed in the bibliography as
Oxford, 1975. Dates following sources listed in the bibliography would be very
convenient as well as dates for the rulers discussed. Although the notes are brief,
the bibliography and index are very useful.
Melanie V. Shirk
University of New Mexico-Los Alamos

Joseph Ratzinger, Eschatology: Death and Eternal Life, Vol. 9 of Dogmatic Theology,
by Johann Auer and Joseph Ratzinger, trans. Michael Waldstein, Catholic University of America Press, 1988.
The contemporary Catholic theologians Johann Auer and Joseph Ratzinger
have prepared a nine volume series, Dogmatic Theology, as a set of textbooks for a
program of three years of course work in that field. Ratzinger' s Eschatology is the final
volume in the series, which includes volumes on the doctrine of God, the world as
God's creation, Chriscology, soteriology, sacramental theology, and ecclesiology.
In recent years, work in Catholic theology has flourished in Germany. Indeed,
Ratzinger himself now serves as the Vatican's Cardinal Prefect of the Congregation for the Doctrine of the Faith. This translation into English of the series authored
by Auer and Ratzinger is significant in providing broader international access to
this German theological literature.
Ratzinger's Eschatology discusses such traditional questions as the immortality
of the soul, the resurrection of the dead, the Second Coming of Christ and the
Final Judgment, and the states of hell, purgatory, and heaven. His avowed purpose
is to consider such questions from three perspectives: the biblical foundation of
doctrine, the history of doctrine, and the systematic inner coherence of doctrine. As a
matter of fact, Ratzinger' s text is strongest in the area of discussing relevant biblical
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